Albert Wein, N.A. (1915-1991)

Born in New York in 1915, Albert Wein was the only son of an accomplished female artist. This early influence had a profound effect on the creative course that the then young Wein would follow. When Wein was twelve years old, Elsa Wein, a "studio mother” enrolled the two of them into the Maryland Institute, a school that adhered to a curriculum of academic-based Classicism. These early influences in the classical tradition formed an impression that would last Wein the rest of his artistic career. In fact, Wein was once quoted as saying that the main thrust of his work was "to modernize and stylize the classical tradition".  The 1929 Stock Market crash put an end to his studies at the Institute and prompted the family to return to New York. While attending high school in the Bronx, Wein registered at the National Academy of Design taking up study under the well-known painter Ivan Olinsky. 

 

By 1932 Wein was enrolled in classes at the Beaux-Arts Institute in New York City, where he expanded upon his academic education in sculpture while studying under some of the most prominent practitioners in the field.

 

Wein's inclination toward modernization and stylistic composition in his work was cemented during his studies at the Hans Hofmann School of Art in NYC.   Founded by one of the most respected leaders in the forefront of modernism, Hofmann was the first to consolidate the lessons of modernism into a teaching system. In 1934 Wein joined the Works Project Association (W.P.A.), the first government-sponsored effort to support the arts put forth by Roosevelt as part of the New Deal during the Depression.  Wein produced many powerful modernist works during this time period, which revered the ideals of the New America. 

It was also during this time period that Wein sculpted Adam, an early powerful modernist work that revealed what would become his signature stylization of classical tradition.  

Many honors and awards were bestowed upon Wein during his illustrious career including those of the coveted Prix de Rome, often likened to that of the Nobel Prize in literature. He was also honored with the Tiffany Foundation Fellowship, the Rockefeller Foundation grant for study and more.  The watershed exhibition of American Sculpture in 1951 at the Metropolitan Museum of Art included one of Wein’s most notable works Europa and the Bull.  In 1979 Wein was elected a full Academician of the National Academy of Design, the highest honor an American artist can receive. During his prodigious career he won every major prize given at exhibitions at the National Sculpture Society and the National Academy of Design.

 

Some of his important commissions include those for the Brookgreen Gardens (the world's largest outdoor sculpture garden), Steuben Glass Company, the Bronx Zoo, Franklin Mint and the Libby Dam bas-relief to name just a few. The latter work was the largest granite bas-relief ever created weighing 75 tons and taking several years to complete. This work has been likened by critics to other sculptures in the U.S. grand tradition such as Daniel Chester French's seated figure of Abraham Lincoln in the Lincoln Memorial in Washington, Gutzon Borglum's Mount Rushmore and Paul Manship's gilded bronze statue of Prometheus in Rockefeller Center Plaza. 

 
Wein believed that “every good work of art is a good abstract composition”, that the subject, devoid of details and pared down to only what is necessary to convey the essence of the composition, is what really mattered in an artistic work. 
